


EDITORLAL

It is a year since the last issue - I wouldn't have thought it
would ever be that lcrg tetween numbers tut 1963 certaialy tricked me.
I'm hoping this year will we kinder to my leisure tire.

It has Ween & very fall year for the cld boys book collectors.

It saw the ending of Ssxton Blake, and the Wirth of another attempt to
nake a success of reprinting in a modern paper some of the old school
stories. The St. Frarks stories failed; also those of Bookwoods It
seems, in view of the cessatior of the lodern Blake, and also the vintage
stories; that in no warner can these stories survive. The choice and
presentation of some of the prewar school stories has left much to e
desired and there is always the excuse that thsy are, after all, old
stories belonging to anovher day. Regarding choice however, it would

be easy for the editor to consult some Collectors Bigest contributors
who could advise on the west of Charles Hamilton and tius give the scheme
its best chance of success ind, at least, do justice to the writings of
Charles Hemilton. Buby the failure also of the Sexton Rlake Liwrary
presents the opposite case. Well presented with modern stories and new
authors and illustrators shcuid have, in theory, ensured continued life.
The readers, although clinging with affection to the past, were of the
nodern world and made every effert to live in it. So it is difficult to
te too hopeful of the success of amy attempt to make the old characters
live in a current periodical.

ks much new inforpaticn, if not more, was revealed in 1963 as in
any other year. Herculear tasks were acccrplisied in catalogue forw and
there seems to be plenty more work for resesrchers to do. The only
things that are getting scarce ere the beoks themselves.

8YD. EMYTH, CLOVELLY, L.S.W.

V.E. GOLE7, 8 BERESFORD AVE. BEVEnLY rILIS. NS.W. AUSTRALIA.

WANTED - YNelson Iee IiWwrary Original series 11, 16, 195 23, 27, 31, 32,
33, 3 39 49, 53, Shy 64, 133, Ll

Velson Lee Litrary lst new series 188, 189,

Thrillers 278, 279; 343, 359, 360, 361, 365, 369, 371, 372, 379,
381, 387, 383, 386, 442, 443, 485.

Union Jacks 1d series, ijd series etc. Nos«80, 100, 113, 124, 126,
310, 358, 486, 493, 496, 504,512, 532, 533, 536, 551, 560, 564, 565, 617,
618, 652, 666, 672, 687, 630, 704, 723, 763, 856.

Unior Jack $d series Kos.i94, 250, 261, 283, 285, 299, 336, 3i4,
356, 368, 361, 365, 366, 367, 370, 37i, 373, 375, 400, 411, 420.

B.F.Le ist ceriec 105, 229, 429, 433, 49+

B.F.L. 2nd series 136, 515.

Particularly want EvF.le 1st 749 "Corinth for the Cup" by Jobn

(Cont. on Page:11C)

Whewey«
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BOOK REVIEW by H. W. T WYMAN

THE U.J. COVER-BOOK

Ring in the change from OLD to NEW

Ring out the hackneyed RED and BLUE

IF this isn't just the kind of book review you expected, it's
becanse it isn't just an ordinary book. We are not intent on boosting
its circulation, and if it sells et all the limit of its sale will be onma.
But even that is unlikely.

Actually, this book is a rerity. In fact, it's literally unique;
the only ome of its kind in existence. koreover, there can never be more
than this solitary specimen, never to be duplicated or added to.

It is a complete collection, in volume form, of ninety-three
UNION JACK cover~proofs, band-pulled from the ariginal copper
paster plates and chosen fram the best of the 1926-7 period for
their specially successfi:l exposition of tbe new U.J. experiment
of using more striking combinations of colour than the routine
Red and Blue till then traditional.

At the time mentioned, UNION JACK lmunched a eimple but novel notion.
4s an idea it was quite pretentious and unaccompanied by ballyhoo, tut it
turoed out to be far more effective than it first appeared, especially when
viewed in the mass as it is in this collection. When its merits at last
becams self-evident Sexton Blake's Own Paper could cleim also to be The
Paper with tbe Distinctive Covers. UNION JACK indeed becste almost as
fapous for its 'fronts' as it alreedy was for its stories. They certainly
bad their part in fortifying Blake's neme.

Of course, this wasn't due solely to the new colours, but rather to
clever artists. But the novel colours did belp a lot, and in addition
there was what ceue to be known as the non-buman cover, of which more
presently.

At this point a brief excursion into technicalities might be
enlightening, for the bemefit of CBEC collectors unacquainted with the
printer's craft; in order to convey the finer points of these rare proofs
as contrasted with their counterparts with which everybody is familiar, the
run-of-the-press issues.

The norval, on-ssle covers of such a paper are not - contrary to
nost readers' impression - printed from the first reproduction made from
the artist's original painting. Nor, for that matter, ere copies printed
fron the type-matter first set. halding the flat metal colour plates is
only the initial step. It is the result of the second which is seen by
the Wyer, and that version is printed frem curved castings made from the
Tlat master plates. These are curved for the reason that they have to be
fitted to the rollers of the rotary machine which prints them at speed -
and the letterpress too - both sides of the pages at one operation.
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This curving process is achieved, by the way, by raking a soft
papier maché imprescion - a matrix, 'mat' or flong - from the flat plates
under pressure and aftervards bending it to the requirod curve in a shaped
mould, which is then filled with type-metal. The resulting casting is
known &s & sterao, and frop these castings the entire psper, pictures and
letterpress, is printed on the giant .rotarios.

The differonco betwoen printing from = casting revolving at spoed
on a power-driven rotary, and printing slowly by bund froo the virgin flat
nestor-platos, is quite evident when the two results arc seen sido by sido,
though naturally the difference is unrccogriced by the normel reader for
the lack of amy opportunity of cemparison.

The proving of & pair of colour plates by band is a matter of met-
iculous preparation end careful placing of the platos in order to obtain
& true reproduction of the original psinting. Also, a superior grade of
paper can be used; and printed on one side only. By this unhurried method,
with the advantages of shurp-otched mectal and the hand-rolling of full-
strength brilliant ink in superimposed colours, it is possidle in suitable
cases to obtain a 3-colour offect though in sctuality only two colours are
used.

Conversely, in the oachincd version the inks run thinnor end the
colours have a somowhat wushy look. The fine lines and delicuto tonmos
beve elready lost & little of the bard dofinition end sharpness of the
master plates bty the time thoy are transferrcd to the softor type-nstel
storeo, and when hundreds of thousands of impressions have Ywen wedo at
the end of a long run must havo lost moros. The woar and toar is normally
unnoticeablo, tut neworthcloss it's there. Also, because of tbe rotary's
speed and other factors, tha two colour plates can at timos lose the exact
precision of thoir plecing and tho resulting print be 'out of registor!
and oore or less bdblurred.

These ipperfections, inevitable in the kind of fast rotary printing
with which we ere concernsd, are avoided when proofs ars 'pulled' by hand.
There the inks retain their pristine brilliance, registration is faultless,
and pictorial detail sharp and cleen. In short, the hand-pulled proof is
a very different job froo thet produced froo 'on the run'.

AT the tioe when the improved scheme planned for UNION JACK was in
preparation the general mractice fer all the Azalgeneted Press publications
with that sape 2-colour systeo was to uso Red end Blue as those two colours,
the red being e sooewbat cricson hue and the Blue a derk shade impregnetod
with petal powder and known as Bronze Blue. This coubination gave fsirly
satisfactory results as regards average representation and had becoce
standardised - traditional and &luost sacrosant, in fact.

UNION JaCK's inspirod but simple idoa was to use other colours, or
conbinztions of colours, to enbance effectiveness in several ways at once.
Appropriato colouring ecphesisod the picture's subject ratter and/or the
story's title; achieved a certain cye~catching quality; and singled out
the paper on tho bookstall frot its surroundisg Red & Elue neighbours seee
all desirable assets in a paper designed to get itself sold.
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This policy was follawed even though it meant no uore than the subtlety
of using a versilion red instead of crimson, or a light ®lue insteed of
the usual dark.

So a new editorial technique dawned. Now, cover pictures were to
be desigged in conjunction with the story, with all these assets in mind.
Whenever possible they were to be more than mere incident illustrations
culled from the story, tut symbolic of the whole story or its title, and
in natural colours at thate The weekly picture-conference with the
srtist became a routine U.J. fixture.

In due time their cover-psintings, going through the printing
works, becase plates and colour-proofs. Two of each proof eventually
came, via the printer's messenger, to the editorial desk, and later back
went one of those proofs with its due OeK. or comment. Its duplicate
renained vith the editor for reference or record.

When need to retain their copy remalned no longer the printers
destroyed their copy. bieantime, in the editorial office, the duplicates
sccumulated; it was useful from time to time to review them and see how
the new cover policy was working out. Hence it happoned eventually that
it was possible to select about a lundred of the best and assemble them
into an icpressive books There was no thought then that this book con-
teined the only surviving record of UKION JACK's finest art at its peak
period; that there was no counterpart of it, or ever could be; or that
sometime in the future it would possess a rerity value in its own right.

But now, a quarter of a century later, time has cured that over-
sight ... and so we come to this review of the U.J. Cover-Book, a vener-
able relic of the dead past whose carefilly treesured contents have beccms
even more unique than the original pictures from which its plates were
made, for the artists' actual paintings, alasl, are all vanished long ago.

But back to the beginningi Tbe ertists entered into the new schems
with alacrity, co-operating eagerly - maybo glad of a change from tbe old,
old problem of getting every imaginablo cffect from the perpetual Red &
Blue. They found that designing a cover with the same care that tle
author hed to design bis story-plot was somehow stimulating. At times
the cart even got bofore the horse and they had the extra stimulus of
evolving the cover before a word of the story itself was written.

Notably cutstanding and brilliant in rising to the challenge of the
pooent was - need it be said? - the superlative Eric Robert Parker.

E.RePey by far tho rost accorplished artist and finest delineator
of Sexton Blake in all the previous 32 yesrs of UNLON JACK histary, was as
properly evaluated by tho younger readers of the 1920's as be still is by
01d Bays' Book collectors. It is o heartening fact that a parson doesn't
need to wait for caturer yoars, or to have the spscialist education of an art
critic, to recognise such merit as his.

His pre-eminence, both in line and colour, was and is self-evident.
It stands out against the distractions of a printed page and, in the case
of his covers, even against the imperfections of high-speed printing,
diluted colours and corpeting letterpress.
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To leaf one's way through this book is to receive & sort of revelation
about Eric Parker!'s work. One sees it in the mass with & new, sharpened
appraciation.

His sure, confident, economical hondling of wbatever subject was
required; his faultless drewing and instinct for dresatic effect; his
character delineation; his feeling for atmosphere and vivid action and
unhackneyed pictorial composition; the remarkeble accuracy and correct-
ness of detail of anything he depicted ... every aspect of his work was
pasterly.

But we mustn't be prematurely tempted into a pamygyric of Bric's
work. That deserves a pluce ell to itself later on. All that need be
said &t the moment is that, in this book of 93 classic examples of the new
cover policy, 68 are deservedly his. And they represent the peax of his
achievemant in UdJ.

His runner-up was likewise commendubly excellent, but in a differ~
ent direction - as this book with its unexpected effect of u fresh eye
also mokes plain.  The No.2 man was J.E. (Jizmy) Valde, the non-tuman
specialist, on exhibition here with 11 variegated examples.

In addition to the colour schems reforn that improved Sexton Blake's
Own Paper, a supplementary idea had been born - the inaninmate, non-tumen
covers These had designs which depicted, not lwman beings in the routine
situations thet will persist in cropping up in detective staries such as
people pointing guns at each other, or teing otherwiss lethally unpleasant,
but representations of inanimate, non-tuman objects.

These were of e kind unususl in the compary of detective stories, end
intriguing on the !front' of s Sexton Blake yarn accordingly. They were
shown close-up and solo, and hed titles to match. As a ruls their colour-

- ing was au naturel, aptly avoiding the standardised Red & Blus.
long-pemoried U.J. fans will reccll sose of them - a willow-pattern
china plate; a photographic regative; a Rocan mosaic; a piece of crumpled
paper; a Victorian sampler such as little girls of that era were set to
stitching at the peril of their young eyesight, Wut with theoretical benefit
to their moral principles on account of the pious tuxts they dutifully wove
into the designe

Jimmy Valda realistically rendered most of such offteat cover subjects.
And, if be got half a chunce, be came up with & sub-speciality of bis own -
shuddersome conjurings-up of the macabre, the grotesque, the primitive-
repilsive. He had n enguging taste in fresks and horrors, had Jimay.

Do you remember the Gnonid, (Eo. 1362, 1927)7 His picture was of -
well, & creature. It was undescriboble except.that it had a non-existent
chin and outsize tulons, und one shrinks froz computing the mupber of
iopressioneble young readers whon thet cover picture of it must have kept
awnke when they ought to have been refrashingly asleep; how oany nightoares
it must have triggered off, or how namy psrents it set running to the bedsides
of their young, alarmed by pitoous cries in the small hours.
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Ope notes thet the cover labels 'The Gnouid' as Gilbert Chester's
masterpiece; the picture-concept of this unfortunate sub-tuoan monstrosity
vas certainly Jicry Valdae's pasterpiece too.

However, nigbtmares or not, it featured as the eye-catcher oo about
the most memorable of any U.J. cover in that line - & case of 'once seen,
never forgotten'. Jimmy enjoyed doing it, too. Nobody ever asked bim to.
He brought the fearsome thing into the office one day as an unsolicited
essay 1n home-pade horror, done just for tho laughs. But it was too good
to waste and Gilbert Chester was at once rounded up for a story to account
for it, This he did with parked adroitness; hence the screams in the
night.

IThe Green Ippst (G.E.Teed, No.1262) was another Valda venture into
the departrent of the damned, though in this case Teed's story~-concept
antedated Valda's version of the Imps.

®no interesting thing about the cover, though, is that the colours
used were &n urusual combination of light blue and orangs. The artist's
sid11ful bandling of tha subject demonstrated to a nicety how a 2-colour
reproduction can be cade to look like & 3-colour job, or full colour as it
is sometizes known, A tree is shown in the picture, znd though thers was
no yellow to tint the blue, the tree's foliago appears green in the print,
and its trunk brown. The seme gratifying phenomenon occurs also in sundry
other cover pictures, for example 'The Temple of hany Visions', (G.H.Teed,
N0.1225), wbich achieves & clean purplish background tint.

With due regerd to tbe desires of the statistically minded, here is
how ringing the colour changes worked out in the 93 representative issues
solected for the collsction. (The doninant or basic colour is paned first).

(Red 23 covers

Bronze (Yellov 1 =
BLUE (Orange 26 =
(Groen 1 =~
Light {Orange 1 =
HE ™ (ItRed 1 -
(Red 9 -
(Blue- 2 =
ELACK  and (Yellw 6 -
(Orange 12 =
{Crean 11 "= -

As to the artists represented in the Cover-Book, it may be seid that
Bric Perkor's vell-corited score of 63 is worthily backed up by the work of
the following:
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Kenneth Brookes (4 covers)

F.E. Harnack (1 -
Arthur Jones 1 =
J.K. Valda n - ;
oW Twyan (2 -

(2 photographs also appear; also 4 pictures by other artists,hitherto
untraced. )

The authors of the Elake stories which have been so fortunately
distinguished Yy their cover designers naturally include all the ster names.
('Naturally' because not only becanse they were featured more often, btut
their core ingenious themes and ideas were rore apt to stimulate outstanding
covers.) However, this is at least one dook review in which authors take
a back seat, so they noed not be unduly stressed in this inetance, except
to say there are fifteen of then in &ll, with the cosmopolitan G.H.Teed
leading the pack with 22 titles. &is ewotic settings gave Bric Parker the
urge to produce some of bis finest work.

The U«J« Cover Book is a volume thut ary Sexten Blake enthusiaet would
ponder over and exploro with delight for hours, fascinated by the new vision
its brilliant, cint-condition proofs gave hiz end thrilled as they recalled
well-remenbered stories of the pasts It provides a quite new approach to
Blake-appreciution, and one follows a wandering train of thought very
pleasantly in all dircctions.

It is woll that it has been equipped with all necessary aids to study:
a fully researched tatle of contents giving titles, suthors, U.J. issue-
numbers and plate-numbers in the volume itself, and in addition indices
grouping and locating the colour cosbinations; the authors (with cross-
reference title-lists) and the artists.

What a pity this hook cannot have Boen reproduced in quantity for the
wenefit of the cany!

But what a collector's picce, if ower there was one!

End.

V. E. COL2K, AYS. EDVERLY WILLS. N.S.W. AUS

WANTED
Prairie Library 13, 4, 43, 56+
&ldine Euffalo Eill Library all mumberc in very good condition.
Aldine Robin Hood Library all numbers in very good condition.

Chums defore 1919,

(Continued on Page:112}
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GOLDEN DAYS AT THE FLEETWAY HOUSE

by £. ADDINGTON $YMONDS

IT is with a very special pleasure that I respond to your Editor's

request for sote reminiscences of the'dgys when I was in charge of

ion and its Companion Journals at the ¥leetway House. Such
renories ere still very vivid, despite the fact that nearly forty years
have passed since I resigned tbe editorship.

I think that the keynote of those times was undoubtedly entlmsiasme
We were all 'so keen on our job, so caught up in the excitemsnt of it; and,
atove all, so proudly conscious of the very real and personal friendship
which exdsted from the outset betwsen ourselves and our readers. Those
were the days when a weokly paper was something vore than & collection of
printed sheets - whon it was sosebling that liyed and found its place in
the hearts of its readers. The tond Wetween Editor and reader was wery
real and very inspiring.

We tricd to convey something of that warmth, that enthusiasp, in
all that we printed and sent out to our readers. We tried to meke then
feel as excited as wo were - for example, when we discovered & new writer
or artist, or kit upon a new idea for a serial or a complete story. And
I, pyself, was always conscious of a kind of spirit of dedication if only
because, as I have said elsewhore at varinus times, The Champion was wodellsd
on the old Big Budzet, which was gy own favourite paper as a bgy. And it
was an occasion for particular satisfaction and mride that I was able to
include arong my most popular contributors Mr. Artiur Brooks, who had
previously been the Editor of The Big Budget and with whom I struck up a
friendship as & boy reader which continued all down the years to the day
of his death, during the last world war. -

Those of you who still remenber The Champion will not need to be
recindod of the titles of some oi' our serials - "Black Diamonds", "Vultures
of the Line", "That Terrible Tern" - which repeated those of stories which
had appeared, bty the sace authors, in te old E.B. Indeed, one of the
nost thrilling wouents of gy editorial life was when I found vhat I could
call upon so wany of thoso old writers and artists end ask them to recrsate,
as it were, the spirit of tho Big Budget in the pages of Ihg Chanpion.

I recall, especially, ry first meeting with Mr. Stacey Blake, one of the

t!g stalwarts, and his quite gemuine surprise whon I asked hin to
write e serial for re under the old title of "Black Dianonds". He stared
at ze in eone astonishrent and said, "Woll, I never in wy life expected to
be remepbered like this - und after all this tigel"



When The Champion was first launched, I was given a smell, bare
office and a staff of obe - a szall boy to run orrands. Within a few
months, that office was extended to two and the staff to four. Soon
after that, it grew till it consisted of a suite of offices, witb an
editorial staff of some 14 people, including two girls, one of whom was
my personal secretary. And what a wusy hive of industry it wast The
days seemed to flash by, as days do when one is engaged on work that one
loves ~ days that echoed to the clatter of typewriters, the jingling of
telephone bells, the tmm of voices ees

Sooetimes, t0o, we had visitors - readers who called to see us and
to say some very kind things about us to ourselvest (No, we hsd scarcely
ay criticst). I well remember wy deep regret in having to disappeint
one small bay reader who called with his mother expecting to find the
Editor all dressed up in cowhoy costumel And the letters...l Every
morning we found at least 250 of them awaiting our attention --- and,
believe it or not, ewery single one of them was answered personslly by
the Editor, - assisted, of course, by his alvays tireless young secrstaryl

Great, golden dayst Days that no longer exist amywhere, except
in the temories of those who. lived through then - and those who still
recall the pleasure which The Chanpion and its associated journals gave
them, We live pow in a very different age, one which no doubt hes its
excitements and its compensations, but seems to me to lack completely that
spirit of adventure, of wonder and of high excitement which was the great
gift of our youth and remains as being among eur most cherished recollect-
ions. To those of you who are reading this and were anong ocur readers
at that unfergettable tico, I say "Thank you', again and again, for your
support then and for yeur very touching revecbrance nos, It is good to
feel that one lives on in the hearts of one's old friends, all of whom
are so real, even though we have not zet personally. The old Champion
is dead; tut so long as there exist those who ¢herish its semory, its
spirit must and will live on. lMaybe, too, by comparison with tho youth
of today, we are the lucky enest

End.

V. B. COLEY. 8 BERSSFORD AVE. EEVZALY KILLS. E.S.W. AUSTRALLA.

WaNTED:
Pluck 555. Boyc Journal 63 and on to end of Blake serials
Rockets and early Champions.
Boys Realp 18 to 29 inclusive.

Penry Pictorial 428, 429, 522, 524, 525, 530, 531, 532 533, also
any higher than 756 containing Blake steries.

End.
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THE TRIUMPH IN THE 1930’s

by ALBERT WATKINS

One of the post successful A.F, pudlications for boys was The Triuaph.
Starting in 1924 it ran for 814 issues until it becase a war casualty in
1940, by which time it had incorporated the Gem. Out in Australia and
New Zealand it was extremely popular with its bright blue & yellow cover,
identical to the Magnet though, in its dying days, it saw several colour
changee, including a swing to the rival red & blue. Perheps this was to
rerind readers that a St. Jims story was contained therein.  However, The
Triunph was well able to stand on its own feet and catered for a wide
variety of tastes.

For the purpose of having a closer look at it I have selected the
year 1930 - one of its vintage years. Even in those hey-~days of boys'
pablications, editors had circulstion worries. Early in that year the
editor was asking readers to obtain new subscribers, and shortly after was
able to announce that one boy in Australia had gone out and got 18 new
readers; a boy in Scotland 12; « boy in the South of England 9 and so
on, and everyone was urged to leep on with the good work. How dearly
would Mr. Howard Baker, editor of the Sexton Blake, value a rallying round
of this Jind.

The year was ushered in well for the Triumph when the first issue
contained a free almun for a series of 46 drawings and photos of the Great
War which were included in the next few mmiers.

If a poll had teen taken at the time for the uost popular type of
story, it would probadbly have been headed by "Great War", for the paper
was never without one during the year. When ome serial finiehed, another
started immediately.

Strangely enough, there was no school story published that year,
though just about every other subject was covereds Was there enough in
the Magnet, Gem and Nelson Lee? Or was the school story on its way out
in 19302  Boys were always invited to write to the Editor and tell him
the type of story they wenteds So it seems that there could not have
been pmany requests for the school yarn.

The contents of the paper varied between 5 and 6 stories, with always
3 serials. So the serial was presucably slightly more popular than the
complete story.

The output of Mr. E.M. Home-Gall in his dual roles of Rupert Hall
and Edwin Dale was the leading contritmior and he nearly alweys had one
serial going, plus & complete yarn, which was usually a mystery story. &
very versatile uriter was kr. Home-Gall.
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Other serials were well-hancled ty Cecil Fanshaw (his best, "Sea
Wolves"), Jobn Ascott ("The £50,000 Record Breakers), Douglas Dundee
("Hunters of the Iron Cutlaw), Herbert hacrae ("Flying Muries"), Dick
Sbaw ("The Racing Mocket!), Jack Stirling ("Win or Spash Samson'), and
Doneld Dene ("The Round-the.Word Rece Stard).

These were all later to be reprinted in the Chacpion Idbrary. There
is no doubt that theso were a fine team of writers.

Victor Nolson wrote a series of boxing yarns a subject be was well
versed in and Donald Dane featured & popular charucter in "Scoop Martin',
news reporter of the "Deily Clarion'.

In lighter vein were "Souvenir Sen" (Peter lang) and "Salesman Sid"
(Wil Gibbons). These series of cowplete stories usually hsd an average
run of 18 weeks.

The stories werc all well illustrated and generously too end this
added greatly to tbeir appeal.

The Xmas Number for 1930 conteined extra topical features including
an article on Xoas on the Western Fromt in 191 and & comploto story by
Jobn Ascott, "The Six-Gun Santa Claus'.

Thus was ushered out a successful year.

The Triumph of 1930 generally did not waste too mich space on
advertising. Usually there was only & balf-page on the beck.

The best buy seemsd to be & box camera post fres for 1/10d with a
zoney back guerantee. Plenty of cycles were to bo had for 2/6d down and
a dogen football jerseys - any colour, cost 15/6d.  Cures were offered
for blushing, stammering and a red nose for the roceipt of a 2d. stamp.
Then there were tho free postage stappss How I wish I bsd put & few of
those avay along with some copies of the Triumphb

In 1930, tho Australian Crickot teas under W... Woodfull was touring
England and, for a fow wecks, the Triumpb splashed on & full page ad. spon-
sored by B.D.V. cigarettes. It featured a good pboto of the team and
stated that E.D.V. cigarettes bad beon supplied to tbe teac for the dura-
tion of the tourl  For 30 B.D.V. cigerotte coupons one could obbein the
personal autograph of any vlayer; 40 coupons gave ysu an autographed
posteard photo of your favourito, whilst for 300 coupons & 12* x 10" photo
of the tear, personally signed by oach pluyer, could be hade

The Australians are reported to have sald of the cigarettes "Well
worth signing forti"

Yes, it is nice to delve into thc past and most things that were
froely available then seen doubly Sesirable today.

End.
JRANK VERNON L&Y alweys hzs a greet variety of old boys books available.

Send your list of wents to Prank et - 52 Oakleigh Gardenc, Whetstone,
Iondon. X.20.
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A HALF-HOUR WITH CHARLES HAMILTON

by G. R. SAMWAYS

Although I spent many happy years working in the MAGNET office, I
pet the immortal Charles Hamilton tut once, and was in bis company for
the space of only half-an-hour, 4 Wrief encounter, yet I was more fortun-
ate than the other junior "subs" on the staff, not obe of whom had ever
set eyes upon the creatar of Billy Buoter.

Charles Hamilton was an almost mytmical personage — much talked ofy
indeed =-- but nowody working in the general office of the companion papers
had the faintest conception of what the man was like. Only the Editor,
h.A.hinton, and the chief sub-editor, C.M.Down, had ever seen Hamilton in
the flesh -~ and those rare meetings had taken place in the early dawn of
the MAGNBT and GEM's history.

Contrary to the widely held belief among writers in collectors'
magazines, Charles Hamilton had only the slenderest link with the editor-
ial staff of the papers for which be wrote. His appearances at the Fleet-
way House were "like angel visits, few and far between." He was as
ignorant of the MACNET's administrative teanm as they were of the great
genius whose stories passed through their hands. It is true to say that
the MAGVET staff and the MAGNET author lived in two entirely different
worlds. Charles Hamilton's MAGNET and GEM yarns, in their immeculate
typescript, were addressed to the Editor with the briefest of covering
notes, and that was that. Hamilton kbew little and cared less about the
inner workings of the papers. He scarcely ever alluded, in speech or in
writing, to the MAGNET staff; and when be did so, tuch later on, it was
in terms of amused contempt. "The Menagerie', he called us — though the
reason for that iromc definition hus never een revealed. (I do not take
Hamilton's gibe too seriously; maybe the great can was merely indulging
in good-tumoured banter.)

On Press Nights, after we had "put the papers to bed," as Hinton
described it, the time-honoured custom was to adjowrn to the hostelry next
door to the Fleetway house for well-earned refreshment., I have seen it
stated that Charles Hapilton was of our cenvivial company. He most
certainly was mot, for as I have shown; be was aloof frem our activities,
and had not the least interest tm them.

One writer has expressed suririse that Charles Hamilton, in his
autobiography, gave no vivid pen-pictures of the memders of the MAGNET staff.
What I have just written will explain the omission.

At the time of which I am writing, Maurice Down was absent from the
office (owing, I think, to his delayed demobilisation after the First World
War) and I was temporarily installed in bis place in the Editor's sanctum -
Room 59, on the third floor of the Fleetway House.
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When Bditor Hinton told me that he was expecting Charles Hamilton
to call, I was allagogwith excitement.

Had not "Frank Richards* ever bteen my favourite author? Had I not
revelled, as a schoolboy, in the halfpenny numbers of the MAGNET — pro-
scribed by the Headmaster as "pernicious trash", yet smggled into the
school by various subterfuges? It was my deily custon to give private
readings froo the "red" MAGNBTS to a dozen or so youngsters who shared my
schoolboy entmisiasm for Herry Wharton & Co. and Frank Richardse

The outer window sill of the school band-room, overlooking the bay's
gardens, wes the venue of these illicit readings; and for one golden bour
every day we were transported from the barrack-like grimness of our own
school to the cloistered antiquity and congenial atmospbere of Greyiriars.

I had conceived a mental image of the author of those glorious
yarns, and nov I was to meet nim in the fleshs Would the great man prove
to be much as I bad envisaged bim, or was there a disappointment in store
for bis most ardent admirer?

It was mid-afternoon, I remsmber, when a brown-uniforwed messenger
girl tapped on the door of Room 59, opened it in response to Hinton's call,
and announced:

"Mr. Hamilton, sird!

Hinton sprang to his feet, and grested the distinguished visitor
with the greatest cordiality. He relieved him of hat and coat, and
piloted bim to the large comfortable armchair reserved for callers.

I made & movement to rise, thinking that my presence at the forth-
coming discussion might not bte welcome.

"All right, Samways, you needn't go," said Hinton.
“This concerns you, indirectly."

He briefly imbroduced me to the famous visitor. A box of cigars
was produced, and the Editor and his star author plunged into their Wsin-
esss It related, so far as I can recell {ifty years after the event, to
the leunching of a new pericdical, for which a series of Hamilton stories
was nseded to givethe precious infant & good stert in life.

My recollection of Charles Hamilton is hazy, though I bad ample
opportunity to study him. He would at that time bave been in his early
forties, and at the pesk of bis powerss I confess I was disappointed in
ny idol. He seemed quite an ordinary and nondescript little man — an
almost colourless personality -- though it is but fair to say that most
men would have avpeared ordinary and nondescript and colourless beside
Herbert Alan Hinton, a van of magnificeat physiqus, and hzndsome as a Greek
gode In the overpowering presence of this Olympian, lesser mortals seemed
visidly to shrink and Charles Hamilton was no exception.

Yet, although the physical giant might dwarf end dominate the little
wan in the armchsir, that little man wasg undoubtedly the intellectual giamt,
end as such he comrzanded my attention and respect.
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I lmng upon his every word; tut as the conversation was confined
to "shop", I caonot be a Boswell and place on record agy profound or
vitty utterances of the Greyiriars creator. bhe addressed me once or
twice, it is true, but I think we were each a litt]e nervous of the other;
and the entrance of the office-boy with a tray of tea provided a welcome
diversion.

Cbarles Hamilton stayed very little longers 4 cordial handshaie
vith Hinton, a brief nod to me, and the great man was gones

That was the first and last occasion on which I met the Grand Master
of all school story writers. He went back to his flat in Hampstead Garden
Suturb, where be had settled for a brief phase in bis nomadic 1ife; and
Fleet Street and Farringdon Street seldow, if ever, saw him again.

Charles Hamilton remained as emigmatic & person as ever to my
colleagues on the MAGNET staff; for when they pressed me for a detailed
description of him, I could say little to satisfy their curiosity. For
Hemilton at forty was both unassertive and unimpressive. He bad made no
nore impact upon me than I bad ade upon him. In later life, whea be
mellowed into the familiar legendary figure in the skell-cap, and smoking
his favourite triar, he seemed a much uore imupan and lovable personality.

Since the trus identity of "Fraok Richards" hsd been rewealed to
the world, Hamilton broke down the barriers of reserve which had screened
hir so long, waking him eomething of & mystery man, and bad formsd a wide
circle of friends and correspondents of all agess Some of his letters
nake very entertaining reading — though he still could not resist having
an occasional dig at "The Menagerie'.

Before me &s I write is a photostat reproduction of Cherles Hamil-
ton's last sheet of typescript — the opening paragraphs of a Bunter Book
whichwas destined, alas, to remain a fragment. It is a sadrelic; yet
what more fitting time for Charles Hamilton's transition to the World of
Spirit than on Cbristmas Bve, the joyous magio of which had so often lent
enchantzent to his stories?

Some writers have lemented that the news of Charles Hamilton's
passing epoilt their Christmas.  But who would bave wished hiz to struggle
on against blindness, increasing infirmities, and the weariness of the
weight of years? liere was no sonbre tregedy, tut rather a tipely and a
merciful deliverance. He is at peacs.

"Content thee howsoe'er, whose deys are done,
Thers lies not any troublous thing before,
Nor sight nor sound to wur against thee more,
For whor all winds are quiet as the sun

411 waters as the shore."

End.
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FACTS and FIGURES

W.0.G. LOFIS
The End of Sexton Elaks.

EE‘“

I find Sexton Blake for the very first time. 4 ragged copy of the
S.B.L. in a 'basher' (hut) in occupied Japanese territory in war-
ridden Burmese Jungle.

Back in England I becowe an avid Blake reader, and seek all the
back nupbers I can get because, simply, I can read two novels in
one evening and the two issues per month are completely inadequate.

8

I join the Collectors Digest Organmisation, and 0ld Boys Book Club.

[

During the last ten yeers it would read like an authors and artists
Whose Who to list all the personelities I bave met, and Sexton Blake
almost became part of my life, ard his passing is like losing a

close friend. I don't think the majority of 0.B.B.C. members
could ever realise how closely I was conmected with the New Look
Blake, and, indeed, many of the present day authors have become
personal friends. It would be alwost impossible to convey just
what the great personal friendship of the editor W.Howard-Beker bas
peant to me. It has also enabled me to weet zeny people connected
in otber fields which has Ween to my great advantege.

Readers who may fear (perbapsi) that ths editor is now out of a Job,
will leern to their great rslief, that this fine editor is now in
charge of a new serios of Libtraries dealing with War and Crime
entitled ColourBacks.

T fc

Jack Bellfield in the last issue of the Golden .houz'= -1is still
seeking details of the school that 'Frank Richards' attended, I can tell
hin and other enthusiasts that this will be recorded with other data in the
October issue of Bill Gander's splendid paper !THE STCRY PAPER COLLECTOR!
Until a few years ago - some of the characteristics of William George Bunter
and, in the wain of Horace James Coker, could be identified by persons
(still living) cloee to Charles Hamilton; though it is gemerally admitted,
even by his own family, thaf he kept his early life alrost like a state
secret.
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Man Pinches Bottom.

1 was most interested in Vic Colby's data about this hard-cover
novel written by Jack Trevor Storys  In fact Percy Paynter, the comic
aditor, was based on a great friend of mine named Basil Raynolds - a
nephew of Warwick Reynolds - the famous GE} artist.

Pride of my bookcase is a copy of tlds book inscribed bty Jack for
the data I gave him about the old time comics and general conversation
about them, that probebly inspired him to write the story. There bas been
no development as yet about the story being in film production - though
readers of Jack Trevor Story will be interested to hear that one of his
greatest film success's and & great hit in England was 'Iive Now - Pay later'
dealing with the hire-purchase system in its lowest form.

The SteJin's Terrierg.

Who vrote the above GEM story No.63 in 19092 By official records
it was undoubtedly Chorles Hamilton, where it introduced the weird snakes
of Clifton Dane and was the very first story where Glym the St. Jiw's
Inventor was mentioned. It is perfectly true thet the story fells a long
vay from the germine Martin Clifford stendard; tut muech rewriting ond
revision was dome to camy of these early stories, which may bave had a lot
to do with its poorness and belief that enother hand bad penned it.

Clifton Dame had, of course, made bis initiel appesrance in GEM No.57
entitled 'The Feud of The Fourth' - tut the authorship of this is unknown
at presont, though it is strongly ®elieved to bave been the work of a writer
other tban Charles Hamilton.

h C ot .

When Herdert leckenby died 2 few yoars ago, like many others, I
thought that this would be the end of our hobby in gemeral, it how glad
I az to be proved wrong. Bven the cost hardened critic would be the first
to adeit thet Eric Fayne has done a splendid job in eeping tbe C.D. going,
and with due respect to Herbert, its presentation has improved tremendously.

It is true that many people are critical of the short stories that
appear nov and then and tele the view that this is not the place for them.
Especially as substitute writing of St. Jim's stories has been tbe main
attacking controversiel theme of many of the leading experts. But one
mst glve due preise bovever to Eric for trying to do the impossible Job
of pleaging everybody.

August C.D. No.2004

Many thanks Eric for your good work, and you can rest assured alvays
of plenty of articles from my pene.

End.
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ERNIE CARTER'S

COLUMN

Froo Here, There end Everywhere

L. Charles Doutiwaite.

I was very interested in Victor Coldy's article on S.5. Gordon
vhich appeared in the Jamary issue of the C.D. and I then thought of
anotber writer who also wrote of the Frozen Worth.  Altbough be contrituted
only four stories for the Sexton Blake Library in the early days of the
Thriller be was a regular writer.

A Yorkshireman by birth, L.C. Doutlwaite was educated at Trent College
but quickly experienced the call of far off Lands, like S.S. Gordon, aud set
off to the North of Canada where e prospected for gold in the hHudson Bay
area.

Douthwaite beld & long war record joining up with the 2nd Field Iroop
Canadian Engineers in October 1934 and he was transferred to the lst Canadian
Pioneers a year later. He was fighting in France and Belgium throughout
1916 &nd 1917.

To look at he was very sizilar in appearance to the late Stanton Hope.

O of his most famous characters in the hard cover books was Corporal
Warden of the Reyal Canadian Nounted Police.

Douthwaite passed away in the early 1940's about the same time as
Robert iurray, Gwyn Bvans and Ludtrols Black.

L. Charles Douthsaite coulc always be classed with such adventure
stary writers as Stanton Hope, Frank Shaw, S.S. Gordon (who is a brother of
Frank Shaw), Eric Townsend and others.

Billy Bunter Lantern Slides.

Send for sample slide price 8d. znd particulars now to obtain
further slides of Greyfriars School.

4. Crisp, ;
51 Stourdridge Road,
" Kiddermingter.

This ad. appeared in the Chsmpion on December 29, 1923. Doss any
collector recall these slides? Relly around you Handlton fans and see how
good your memory is.

That reminds me of an issue of Greyfriars characters on cigarette
cards nade mary yearc ago. Has amy collector these in his possession today.
I believe they are very rars and costly.

1 would be very pleused to get any information on these two umeual
branches of Herdltoria.
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Ihe Pacging of Sexton Blake.

Although we are only up to the Yarch copies of the Sexton Blsks Litrary
here in Austrelia it was with much regret I read in the Jume C.D. of the
winding up of the Library. I could not let this opportunity pass without
paying tribute to the very last of the 01d Boys Papers.

I iwagine more Jengby tridutes will be peid later. It is to ms like
somsthing that has gone which will never be replaced. here in Australia I
looked forward to picking up the conthly copies. Not ewery story appeelsd
to me, in fact sometimes they irritated me. Fut I realized this was the
last link with the glorious years of Old Boys' Papers. Now the chain hes
been broken.  Sympathy to Howard Baker who saved it I believe more than once.
I think it could hsve been saved if it was advertised and displayed xore.

4 Jittle oore attractive appearance perhaps.
I have a strange fzeling that the publishers did not want it to live.
Well, anyway a run of 48 years is something to be proud of -

Vale, Sexton Blake Litrary -
1915 - 1963
Last of the grand old papoers.

One of the youngest writers on the 4.P. staff in the early twenties
was John W, Wheway. He was a very koen worker having a prolific output of
stories mostly on football. Perhaps some collectors recall some of his
fagous football storics waich appeared in the Chappion and later reprinted
in the Boys Priend Library; "The Black Biccaneer”, "Paupers of the Ieague",
"The Imck Against Him" and many otbers. For a while Wheway shared the
position of second in comaand with Alfred Edgar on the Champion. 1 believe
be also wrote for tho School Friend taking over whon Hamilton left off. He
shared the storics with L.E. Rauscae.

No wonder tbis author was so talented for he was editor of an amatuer
magazine at the age of twelvo. Whilst serving in the trenches in the frst
World War he brought out a uagazine entitled "The Periodical Recorder' which
was a very amsirg Jittlo book and wkich did a great deal towards cheering
the bearts of his comrades.

For a time he beld the position of sub-editorship on "Pluck"

Wheway also wrote a iew stories on Sexton Blake.

Addington Symonds psid this tribute to hiw. -

A genial quick-witted fellow, he was one of our most valued
and expert helpers and alwgys immensely enthmsiastic!

Today I believe Jobtn W. Wheway is still ‘on the staff of Fleetway
Publications. Perbaps Bill Lofts could kindly give me more particulars on
the position he holds today.

End.
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VIC COLBI'S

COMMENTS

The New Formet Sexbon Blake Library.

The long~ avaited new formet S.E.L. bas arrived ending months of
speculaticn as to the date of its advent, and the nature of its form.
The first of these was No.513, December 1962

There bad Yeen clains that the new format would be similar to that
of the Argosy Megazine. Visions of nics large easy to read print, good
long stories in ctunky pocket book form filled the mind. Yes, the foreign
issues were mostly like this, and 3f the Scandanavians cald do it, so
could the publishkers in the country of Blake's origin.

So dreaws were dreamed, but were followed by doubtse The mow format
should cost about 2/6 per copy, English currency, and we who cared, had no
qualms at all in paying this or moro for the privilege of having Blake in
bettor form Howsver, enquiry elicited the fact that no change in price
would occurl How then, could the S.BE.L. be made to pay for itself?

Well, now we knows The Lubble has burst, and our expactations ended.
The chenges? Three-cighths of an inch longer, five eighths of an inch
parrower, but identical in thicimess and number of pagest

The chief difference in cover design is the permanent inclusion of
Geoffrey Toone's portrait, and a footnote giving & quotation from a famous
person. The 1st end 2nd featured quotations from prominent ex Scotland
Yard men, while the 3rd and 4th had Agethe Christie and leslie Cbarteris
doing the honours.

I think the last named feature is a really excellent one, and would
certainly do mch towards encouraging psople to tay, as noted persons sech
as those mentioned, would be far too jealous of their remtations to recommend
anything other than the west.

The featuring of Geoffrey Toone's portrait on the cover of each new
format issue, is another matter. So Geoffrey Toone piayed the part of
Sexton Bleke in a film, but the filv was apparently quite a minor affair,
and certasinly did not have what it taims to reach Australian theatres. I
cen't help thinidng that continual identification of the S.5.L. with a little-
known, and relatively unimportent film, would do the Se.L. more harm than
good.  Surely the S.B.L. with its emaging traditions, stretching seventy
years in the past, has a wore substantial claim to feme?

We who ere no longer young, deplore the retention,in the new format,
of the fine print that sade the reading of the S.B.L. literally, a headache.
Would-be middle-aged purcbasers would surely eschew to tuy and read, when a
casual inspection revealed the microscopic type.

Here we have the S.b.L. in a fornat designed to set it apart from
previous juvenile associations, yet persisting with print with which the
averago adult reader would be hard pressed to copes

Instead of the previous two-columned pages, the priut now runs untroken
6eross the page, reminiscent of the S.E.L. at the end of World Wer II.
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Well there it is. Not a bad little paper for a bob (English), tut
net what we had been led to expect or had chosen to hope for. Ah\ What
night have been, what might have been’

SeBele 513 "Tho Man Who Killed Me" by Arthur Maclean.

At least two readers known to me, indepsndently identified this
first pew forwat story as a reprint.

I thought it would be of intcrest to dig out the original story, and
compare the two versions. The original was found to bs S.E.L. 3rd series
398 Jamary, 1958, Unquestionably the sams story, the anthor in each case
was given as Artlur Maclean. liowever, there were meny variations in story
detail as the following comparison will shows

S.E:L. 398 "Redhesd for Danger becate S.B.Ls513 "The Man Who Killed
Me'. The victip, red-bxaded, German 3va Kasterman, became blonde Swede
Helga Lindstrog. an upstairs flatlet in the building where the victim
resided cost Tinker £3. in S.E.L. 398, and seven guiseas in S.B.L. 513.
(shocking increase in cost of living in England since 1958 apparentiyl)

Bva was stabbed to death, and ley in the pool of black, coagulating
blood (with howering fly waiting to settle) beloved of the early New Order
SeBsLi*s.  Helga, on the other hand, was merely strangled, and made a
ceen, if unlovely, corpse.

The original motive for eurder was the theft of a silver cup, thought
to be the Holy Grail. However, moving with the times, the motive in the
later version was a series of tape recordings containing highly confidential
conference dacisions with respect to tho entry of England into the Common
Markott  That's bringing things up-to-date with a wengeancel

4nd so the twin stories went on, running parallel to the very emi,
when the murderer of the first story ran himself through with his swordstick,
whereas his opposite number of tbe second story meraly shot himself to death.

Both these stories were excellent. Tho first one, however, because
of the short-lived magazine section appearing in the S.B.L. in those days,
occupied only 53 pages, wheroas the newer version consisted of 62 pages of
a mch smaller print. The laterjand longer version, thus gave Mr.Maclean
greater scope for chsracterisation, description and fuller story treatzsnt
of a novel that was well worth amplifying and reprinting.

-0 W e C Hehe

Stately Homes of England, Rustlc Villegos of Englund and the Dockland
Arens of tha River Thames have always provided ideal backdrops for Sexton
Blake stories.

The story under review therofore itwited success in featuring Dedleigh
Abbey of Sussex, home of the Duke and Duchess of Derwentwater. To secure
that success beyond doubt, it foatured not only a Xmas gathering at tho
aforesaid stately home, tut a gathering that consisted of some romerkably
interesting peoples

The Duke and Duchess, we are told, would ongego in virtually amy form
of illegality tecause of their porpetual pemerys, robting, forging and
swindling with impuity.
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Sexton Blake cherished an odd fondnuess for them, perbaps from hs
knowledge of their sheer incompetence as crooks. All along the line they
had failed in whatever criminal enterprise they bad undertaken, and though
they were completely emoral, they bad a wide-eyed ingemuousness in their
lack of morals which was almost engaging.

The Buke bimself had found that the world looked a great deal more
palatable when viewed through a faint fuzz of alcohols  Sharp edges soft
eneds Hard realities smoothed into acceptable half-truths. To him it
was a very happy discovery.

A great firo of ynle logs blazed in the cavernous chimney of their
ancestral home. Holly and mistletoe festooned the portraits of past
Derwentwaters on penelled walls, suits of armour, spears, swords and clubs
were likewise decorated. .

The guests began to assemble.

Jeremy Tuft, thin-faced, weedy, with slightly ulging eyes,mouth with
a cyrical knowing smger« A writer, whose best paid work was never publisbed,
for as a result of bhis ability to spy, pry and snoop, stories would emerge
which would be offered to, and purchased ty, the object of this triple-
barrelled attention, dut certainly not for publication.

Paunchy, balding Horace J. Middlemerch with the pouched face of a
Wloodhound, was a film producer. He arrived with green-eyed, red-headed
film starlet Norma Day. This girlie stuck to Middlemarch like a leech,
determined to get right through to bim, and hence to the film part she wanted
so desperately.

Try as he certainly did, a baffled Tinker failed completely to divert
her from her single-minded purpose.

Anthony Quidley was the Duke's solicitors A thin stoop-shouldered
individual in kis fifties, with a nose as charp as a dagger, and a tongue to
matche Dressed.in an old-fashioned suit of finereal black, this dried up
old stick was completely devoid of humour, tut bad a great partiality for
Creme-de-Mentie.

Bumphrey Ragout was & complete contrast, an insurance broker, he was
a jolly, fat, red-faced, booming life-of~the-party sort of man.

Vernon Miles, film actor with the sinister tulge in his brief case,
and the vast Sebastian Eades, publisher of the works of new off-meat authors,
completed the list.

However, one wust not forget Blenkins the Butler with the penchant for
taking super-speed pictures of the queint doings among the guests for peid
newspaper publication.

The slaying of one guest by the dagger of an ancient suit of armeur,
and another by shmitting him in the outsize kitchen oven with sufficient dry
cleaning fluid to make it a lethal chamber, was most appropriate. Tha
presence of the guest in the ovenwas eventually revealed when the stove was
once more in use and Sexton Blake was made to emulate a Eisto Kid in follow-
ing the characteristic roesting smell.
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Dasaging inforzetion in Jeremy Tuit's latest maymscript was benind
all the trouble, and the mirderer thought himself safe when he destrayed the
author and all copies of the meruscript.

It did not occur to bim that the whole thing was recorded it instaently
readable form on the long carber-polysthelene taps in the elsctric type-
writer. But Sexton Blzke was aware of the possidbility, and took full
advantage of it.

I loved ths closing zcenss of tkis tooks  Justice bad triusphed, and
church bells ware pealing far off, feint, yet very clear in the cold night.
Their sound held all tle promise of Xmas. Snow had bsgun to fall again,

& soft, gentls, Xoas snow.

Blake stood at the window and waiched it come down, and with the sound
of the distant church tells; and the sight of the soft falling snowflekes, a
kind of psace entered tic aeart. There wculd we Xmas still. Xmes Bve
strotched ahead, then Ymas Day.  Fires would crackle, chestmats pop, carols
would we sung. There weuld be gares and jellity «nd & super abundance to
eate The promise of Xace would be filfilled.

Sexton Blake turned eway iron the window, and the light of hops was in
s eyms agein.

Bads

PRe_Tu¥pical SHMSWERS I'R. LOFTE,

T note that W.C.G.Lofts dedicately accuces te in his 'Facts and
Figures' of conveyinmg W2 wreng izpression about Eessie Bunter in the
SCHOOL FZMD -~ and atout the entire paper in general, for thet satter -
when I quoted s rererk ty Feginald Zves, its first Editor, in my article
on Hedley O'Mant (p.40y Noo5 GOLDEN HCURS).

The substance of my quote was that Bessie B« proved tvo be markedly
less popnler with his girl readers cf the SCHCOL FRIEND taan ler brothsr
Williao Jeerge was with tae boys whe read the MAGNET, and that Reg. Eves
finally realised that whst wes urong wes ker fatness. He hagd failed to
recognise in the first piace girlhood's tuilt-in prefersnce for slimmess,
be explained, and had comwd.tted a psychclogical errors His girl readers
dreaded even the thought of Burterish girth.

Blithely dropping the Bessie Bunter subject without having further
discussed it, Mre Left thereupon indulgertly goes on to remedy the wrong
inpression he claimed I w2s giving by asserting firaly how Cherles Hsmiltoa
vas ordered to cease writing for the SCHCOL FRIEMD on the zround that bis
extre work was roboing the HAGNET, atc. of prior cormitments.

Vaybe I'm & bit duller than I thought I was, Wt I just can't see
what the ore miblact nas 4r do with “he others All I can do is to assort
inmy twrn that the incidental mention of Bessie Punter!s obesity was
made to me personally ry Eeginald B:es hinself, and is not the result of
aty third-party bistoriccl keavsay, — H.W.Twycen.
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